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Happy New Year!
 

Did you tweet, comment, Like, gram, post, or chat something about 2017's
entry? Then you're like the many millions who are using social media to
communicate with the world. Since the 2004 launch of Facebook, the impact
of online networks has continually increased. Businesses eventually figured
out the value of this alternative B2C marketing, and educators quickly
brainstormed ways to take advantage of it as a classroom tool.
 

The power of social networks has accordingly grown among medievalists too.
It's now common to leave KZOO with new connections on Academia.edu, or
with sore thumbs from live-tweeting sessions. Phone interviews happen
through Google or Facebook Messenger, and there's been chatter of virtual
conferences hosted on Twitter, with a limited number of tweets allowed per
presenter. Goodbye 15-20 minutes, hello 500 characters.
 

If we're disseminating the medieval in the professional networks and in the
public sphere, is anyone picking it up? Is the medieval "retweetable?" We'd
argue the answer is a resounding yes. The public interest in Medievalists.net,
In the Middle, David Perry, #medievaltwitter, and other medieval online
initiatives is growing every day. It takes ten minutes to even make a dent in
viewing the search results on Twitter for #hastings950, and the story of
everything between Richard III's discovery and reburial trended on every social
network.
 

Even more encouraging, this public interest is manifesting in a physical way.
Historic Environment Scotland reported increased visitor numbers in 2016,
in addition to Historic England's reports on the growing interest in Inclusive
Heritage. Norway is expanding its national museum with a major new wing
dedicated to its Viking heritage. The modern public is fascinated with the
medieval past, and we hope the interest keeps on trending. Happy New Year
one and all!
 
Warm regards,

Sandra & Dani

 

#Welcometo2017 



Danièle Cybulskie
Also known as The Five-Minute Medievalist, Danièle
studied Cultural Studies & English at Trent
University, earning her MA at the University of
Toronto, where she specialized in medieval literature
& Renaissance drama. Currently, she teaches a course
on medievalism through OntarioLearn, & is the
author of The Five-Minute Medievalist. When she is
not reading or writing, Danièle can be found drinking
tea, practicing archery, or building a backyard
trebuchet. You can follow her on Twitter
@5MinMedievalist or visit her website,
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Along with being a co-founder and c ontributor at
Medievalists.net, Peter is the  editor of Medieval
Warfare  Magazine, and the web admin at De Re
Militari: The Society for Medieval Military History. He
has been working to spread knowledge about the
Middle Ages online for over 15 years. Peter lives near
Toronto, Canada, and enjoys all the books publishers
send to him. When he is not reading about medieval
history, you can find him trying to keep up with his
son in Minecraft. Follow Peter on Twitter
@medievalicious.

Danielle (Dani) Trynoski
Danielle earned her MA in Medieval Archaeology at
the University of York in England. She is passionate
about “the stuff” beyond the text of primary sources,
& how modern people engage with medieval culture.
When she’s not visiting museums and historical sites,
she’s riding horses, reading about Vikings, or making
loose leaf tea in a French Press. She currently lives in
southern California and manages CuratoryStory.com.
She is a contributor to Medievalists.net & editor at
The Medieval Magazine. You can follow Dani on
Twitter: @MissDaniTryn.
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Sandra is the co-founder and editor of Medievalists.
net, and The Medieval Magazine. Sandra has a Hon. B.
A. from the University of Toronto in Medieval Studies,
& a diploma in Human Resources from George Brown
College.  She  is a content writer for a digital
marketing agency & lives in London, England  with
her Jack Russell Terrier, Buffy. When she’s not doing
something medieval, she can be found with her nose
in a book, attempting to learn 3 languages, &
planning her next adventure. You can follow her on
Twitter  @mediaevalgirl or check out her blog
Mediaevalgirl.com.



Why Did Shakespeare’s Father Paint
Over Iconic Medieval Murals?

Virtual reality model of image of the west wall of the guild chapel, Stratford on Avon (wasleys.
org.uk/).

Screens, stages and airwaves have this year been dominated
by celebrations of the life of William Shakespeare, 400 years
after his death. Tourists have flocked to his native Stratford-
upon-Avon to see where he was born, baptised, and
periodically returned to from London to see his circle of
friends. Many have also visited New Place, the house he
aspired to buy once he had made his money in the city. It
recently was revealed by a major programme of
archaeological excavation and painstaking research by the
Shakespeare Birthplace Trust.



Just across the road is an
intriguing building which is
currently capturing the
imaginations of journalists and
visitors alike – a medieval guild
chapel which preserves traces of a
remarkable scheme of paintings.
They are paintings that William’s
father, John Shakespeare, appears
to have attempted to destroy.
 
As a buildings archaeologist, I’ve
been researching the Holy Cross
guild buildings for the last ten
years, and thanks to the
painstaking work of the
conservators Perry Lithgow, the
paintings are clearer than they
have been for centuries. New
details emerge from the walls
every day.
 

The paintings were part of a
scheme of decoration
commissioned by Stratford’s Holy
Cross guild, a religious organisation
which dominated the political,
religious and public life of the
medieval town. One of their
wealthiest members, Hugh Clopton,
merchant and sometime Lord
Mayor of London (and the original
builder of Shakespeare’s New
Place), commissioned them just
prior to his death in 1496.
 
Such patronage might not seem
unusual to modern audiences, but
the message behind it certainly
was. Medieval life was brief, and
death, Purgatory and Judgement
was a certainty – even for Lord
Mayors of London. Joining the Holy
Cross guild was therefore a 

Stratford-upon-Avon’s guild chapel.  (Photot wasleys.org.uk)



form of medieval spiritual life
insurance, ensuring that your soul
would be prayed for long after
your death.
 
Seeing and believing
The imagery is powerful even
today. Over the chancel arch,
Jesus presides in Judgement, with
the souls of the elect rising from
their graves to be greeted by St.
Peter in the Heavenly Jerusalem.
Meanwhile, the damned (whose
sins of pride, luxury and gluttony
are helpfully identified by labels
held in outstretched hands) are
rounded up by demons, and
dragged through the grisly mouth
of hell to unspeakable torments
beyond.
 
On the north wall of the nave,
popes and prelates, kings, knights,
merchants and peasants parade in
a grim “Dance of Death”, the
images juxtaposed with stanzas of
verse from a contemporary poem
by Lydgate. The death theme
continues on the west well, where
an angel stands over a shrouded
corpse in the grave accompanied
by another medieval poem Erthe
Upon Erthe. But of course, it is
John Shakespeare’s involvement in
the paintings which has caused
most interest in the press.
 
From 1563-4, Shakespeare senior
was a chamberlain for the
Stratford Corporation and signed

off the year’s accounts, including
the payment of 2s. for “defasyng
ymages in ye chapell”. This has long
puzzled academics. Legislation
against guilds and images was
passed by Henry VIII’s son Edward
VI in 1547, as part of the ongoing
legislative programme of the
English Reformation. But it appears
to have taken Stratford another 16
years to cover over the paintings
in the guild chapel..
 
While it is tempting to read
complex religious motivations into
the strategy of the Corporation -
or indeed John Shakespeare,,
whose religious affiliations have
 
 
 
 
 
 
 
 
 
.
 
 
 
 

Strange creatures, including a colourful devil,
torment the sinners in hell in one of the
restored murals.  (Photo The Daily Mail).



the subject of much speculation,
the answer is probably pragmatic.
As my Stratford colleague Bob
Bearman has argued, the members
of the Holy Cross guild were
Stratford’s elite. They spent six
years petitioning the Crown for
the return of their buildings and
land, and re-emerged in 1553 with
remarkable continuity of personnel
as a newly-incorporated
“Corporation”.
 
It is possible that they simply
locked the door of the chapel in
1547, and only finally got round to
tackling the images in the 1560s,
when the dust caused by the
major religious upheavals of the
day had settled. Even then,

 
England’s Catholic past must have
had a powerful effect on his
imagination. Were the ghostly
outlines of cadavers and corpses,
saints and sinners still visible
behind thin layers of limewash
when Shakespeare was growing
up? What ideas and stories did
they inspire which later found their
way into his poetry and prose?
 
Today, the rediscovery and
conservation of the paintings is
seen as a way of drawing visitors
into yet another gem on Stratford-
upon-Avon’s tourist trail.. Yet in
1804, when the paintings first came
to light during restoration works,
they had a more mixed reception.

references to the Dance of Death
in 1576 and to paintings in the
chancel in 1641 suggests not
everything had disappeared from
view – or memory.
 
Culture wars
In the past few years, events in
the Middle East have reminded us
how the destruction of cultural
heritage can be used as a weapon
of war. Stratford is a powerful
reminder that such destruction is
a fundamental part of our own
cultural inheritance – as it was for
the young William Shakespeare.
 
Going to school in the former guild
buildings and growing up
surrounded. by the traces of 

The 'Chandos portrait' after a previous owner,
James Brydges, 1st Duke of Chandos
Attributed to John Taylor. (Wikipedia).



Local and national antiquarians
described and drew the paintings
using the latest lithograph
technologies, but they were
almost immediately covered up
again.
 
They were viewed as examples of
rather crude and fragmentary
artwork whose merits were not
recognised in a world dominated
by Renaissance aesthetics, and
whose subject matter was still
considered to be a dangerous
incitement of Catholic tendencies.
It was only in the late 19th century
that the conservation movement
began to change clerical and public
opinion and art historians and

archaeologists began systematic
work on medieval wall paintings.
 
Stratford’s guild chapel provides a
timely reminder that the way in
which a society values its religious
buildings and art, and the decisions
it makes as a consequence, will
have a profound impact not just
on their survival, but also on their
ability to engage and inspire future
generations.
 
This article originally appeared in The
Conversation.

Talk the Talk
Old High German 

"Snêo"
Noun: The Snow

Olaus Magnus Medieval Snowball fight



The University of Amsterdam Launches
First Interdisciplinary Big History Massive

Open Online Course

Medieval News 

On 28 November, the University of
Amsterdam’s Institute for
Interdisciplinary Studies (ISS)
launched the Big History Massive
Open Online Course (MOOC) on
the Coursera, YouTube and
ChronoZoom platforms. The
MOOC, which has been
established with the assistance of
a grant from the Dutch Ministry
of Education, is freely available in
all countries. In this academic

MOOC, 20 prominent researchers,
from astronomers to historians, will
give an integrated overview of the
history of everything, from the Big
Bang to now.
 
The MOOC takes approximately 4
weeks on Coursera, but the parts
will also be offered separately on
YouTube and via the virtual
zoomable timeline ChronoZoom. 

The Bushuis building. The University of Amsterdam (Wikipedia)



As a result, it is possible to
integrate the content oneself into
one’s own education. In this way,
the MOOC Big History provides
context to the various disciplines
that are reviewed within this
subject.
 
A better understanding of history
Esther Quaedackers, big history
lecturer at the UvA and
coordinator of the MOOC: 'This Big
History MOOC brings together 20
top researchers from various
disciplines in one course, serving as
a beautiful, accessible introduction
to better understanding history
from the Big Bang up until life on
earth as it is today.'
 
Lucy Wenting, Director of the IIS:
'With the help of the MOOC, the
UvA is aiming, as a pioneer in the
field of big history, to meet the
fast-growing global demand for big
history education. By offering this
on different platforms, such as
YouTube and ChronoZoom, it
offers anyone the opportunity to

use the material, and to expand or
modernise their education.'
 
Registration
If you would you like to register for
this MOOC, please visit www.iis.
uva.nl/moocbighistory and select
one of the different platforms on
which this MOOC is offered.
 
ICT in teaching and education
The UvA is developing various
initiatives in the field of ICT in
education. An increasing amount of
lectures can be viewed online – via
livestream or afterwards. The
development of and
experimentation with MOOCs is in
keeping with the drive to make
knowledge broadly available and to
demonstrate the attractiveness of
a scientific study.
 
Please visit: http://www.iis.uva.nl/
moocbighistory
 
This story originally appeared in Alpha
Galileo
 

Medieval News 

Amsterdam (Photo Fluent in 3 Months)



The Top 5 Books of 2016
 

By Sandra Alvarez

I review many books every year
and 2016 was stellar for great
reading. Although I've been
blessed with a good run of luck (i.
e., nothing has been terrible)
several books keep popping back
into my head whenever someone
asks me to "recommend
something historical" to read.
You will notice a trend: all but one
are compilations. I think I was on

a compilation binge last year. I
wanted to take in history in a well
rounded way by reading things
that were medieval but not just
set in the Middle Ages. I wanted to
understand  medieval history and
its impact through future periods.
 
The following five books (in no
particular order)  make my
suggested favourites list for 2016. 

(Photo Whytoread.com)

Books 2016



Books 2016

A Million Years in a Day: A
Curious History of Everyday
Life from Stone Age to Phone
Age By Greg Jenner
 
Greg Jenner is best known as
for his work on Horrible
Histories. He also does
extensive work on TV, radio,
and podcasts. Jenner has also
been a consultant and
producer on numerous history
television programmes,
documentaries and films. This
book, which takes a look at
one Saturday through time,
from sun up to sunset, is the
best possible mix of irreverent,

funny as Hell, and educational
material. A perfect dose of
history meets humour. If you’re
not feeling too serious, but still
want to keep those brain cells
busy, this should be on your
reading list. WARNING: It will
make you laugh in public.
 
Read our review of A Million
Years in a Day.
 
For more information about
Greg Jenner and his work,
please visit: gregjenner.com
 
Follow Greg Jenner on Twitter:
@greg_jenner

Greg Jenner (Photo:Watson Little)



Books 2016

Dr. Matthew Green giving his London in 7
Drinks Tour. (Photo: Medievalists.net)

London: A Travel Guide
Through Time 
By Dr. Matthew Green
 
Another compilation but
instead of a day through the
ages, Dr. Matthew Green takes
the reader on a wild ride
through time in London. This
book is filled with unusual
characters and fascinating
events. Green is a master of
story-telling. and I had a hard
time putting this book down.
If you want to soak up as
much as possible about this
wonderous city's history, this
book must be on your shelf.

Green writes for The Guardian,
Londonist, and Telegraph and
has been featured in numerous
documentaries. He is currently
teaching a course on the
history of London while giving
local city tours.
 
Read our review of London: A
Travel GuideThrough Time
 
For more information about Dr.
Matthew Green and his work,
please visit: UnrealCityAudio.co.
uk
 
Follow Dr. Matthew Green on
Twitter: @drmatthewgreen



Books 2016

A Year in the Life of Medieval
England By Toni Mount
 
Toni Mount takes readers on a
journey through one calendar
year with an entry for every
day. Recipes, medical
treatments, significant events,
Kings, Queens and everyday
people pepper the pages of
her collection. The book uses
letters, coroner's rolls, wills and
court records to create an
incredible, and colourful, picture
of daily life. The book reads like
a personal diary and offers an
informative and fascinating
account of life between

1000-1500 AD. A must-read for
Anglophiles.
 
Toni Mount is an author, does
regular public speaking
engagement and teaches
history in South-East England.
 
Read our review of A Year in
the Life of Medieval England
 
For more information about
Toni Mount and her work,
please visit: Toni Mount
 
Follow Toni Mount on Twitter:
@Tonihistorian
 

Toni Mount (Photo: Tonimount.co.uk)
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Spies, Sadists, Sorcerers
By Dominic Selwood
 
Dominic Selwood, the
inveterate historical myth
buster, spills the beans on
history's greatest ommissions
and errors. He debunks some
commonly held beliefs
masquerading as historical fact
in this exposé across time.
From Ancient, to Medieval,
Renaissance, to the present, he
turns history on its head and
shares the intriguing tidbits we
were never taught in school.
This is a must-read for
skeptics and history buffs

alike.
Dominic Selwood is a novelist,
and also writes for The Daily
Telegraph, The Spectator,
Prospect and Catholic Herald. 
He has appeared on many
news channels, documentaries
and radio programmes.
 
Read our review of Spies,
Sadists, and Sorcerers
 
For more information about
Dominic Selwood and his work,
please visit: Dominicselwood.
com
 
Follow Dominic Selwood on

Dominic Selwood (Photo: Dominic Selwood) 



Children of Earth and Sky 
By Guy Gavriel Kay
 
The only non-compilation on
my list., It is, in fact, a
historical-fantasy, or more
accurately, Kay's well known
forte: the altenate historical
past. Kay brings readers a
sweeping tale of religious war,
the clash of empires, politics,
intrigue, family bonds,and love.
 
Readers will recognize a
"version of" Reniassance Italy,
and the "almost" Byzantine
Empire between these
beautifully written pages.

Kay is a proific author best
known for his Fionavar
Tapestry series. He has written
twelve best selling novels that
have captivated audiences
world-wide.
 
Read our review of Children of
Earth and Sky
 
For more information about
Guy Gavriel Kay and his work,
please visit: Brightweavings.
com
 
Follow Guy Gavriel Kay on
Twitter: @guygavreilkay
 

Books 2016

Guy Gavriel Kay (Photo: Brightweavings.com)



Travel Tips
Places to See:

Sants Just i Pastor, Barcelona
By Sandra Alvarez

The church of Sants Just i Pastor, Barcelona. (Photo by Medievalists.net)



The church of Sants Just i Pastor is a hidden gem that I accidentally
stumbled across while wandering around the Gothic Quarter in
Barcelona. What a happy accident! This church should be added to your
Barcelona #placestosee list. Sants Just i Pastor is considered Barcelona's
oldest church and named after the two saints who were martyred in the
early fourth century. Justus and Pastor were only 13 and 9 years old when
they were flogged, then beheaded at the command of Diocletian 
(244-312 AD) because they refused to abandon Christianity.

Interior panorama of Church of Sants Just i Pastor, Barcelona. (Photo by Medievalists.net)

 
There has been continuous Christian worship in this spot since Late
Antiquity. A church was founded in the ninth century replacing the first
Romanesque building with a Gothic one in 1342 AD. This Gothic structure
was completed in approximately 1500 AD and little of the Visigothic parts
of the church remained. Since the sixteenth century, statues and
paintings from the Renaissance to the present day have been added to
the church. The current altar was built during the Neoclassical period,
between 1816 and 1832, replacing a Renaissance altar that had been
built in 1537 AD. An interesting historical note: due to its proximity to the
Jewish Quarter, Jews were permitted to give legal testimony within this
church by swearing on a copy of the Ten Commandments . This was the
only place in Barcelona where they could do so.
 
The church is located in a lovely little courtyard in Plaça de Sant Just that
also contains a water fountain dating to the fourteenth century. Entry is
free and flash-free photography is permitted. You can go up in the bell
tower for only €2 and get a fabulous view of the city.  



Travel Tips
(R) Interior of Sants Just i
Pastor. The church was
veritably empty when we
found it, which made it nice to
vitist - no crowds and access to
everything. It's unfortunate
that it appears to be
overlooked by tourists as its a
spectacular church-
 
Below: The church contains
the relics of Sant Pacia (Saint
Pacian,)Bishop ofBarcelona
(310-391 AD). Sant Pacia is
considered one of the Fathers
of the Church, and his feast day
is March 9th.



Above: 6th century Visigothic Episcopal buildings.  View of the side-
apse of the triple-apse chancel of the basilica.
Below: View of the 6th century crypt



Travel Tips
(R) Above: View of Sants Just i
Pastor church from behind the
altar. You can climb up a small
set of stairs (pictured below,
left) to get a spectacular view
that you normally aren't
permitted to access in a
basilica.
 
(R) Below: Pictured below, a 
magnificant altar piece.
 
For more information about
Sants Just i Pastor, please visit:
basilicasantjust.cat



According to new data
released by Historic England,
public interest in historic sites
and history is on the rise. The
major points of these new
numbers indicate the
following trends:
     

Riding the Upwards
Swell: Interest in Historic
Sites Surged in 2015-16

Participation in heritage is
rising fastest among adults
from lower socio-economic
groups and Black and
Minority Ethnic groups
 
Dramatic decrease in the
participation gap between
least and most deprived
communities
 
Historic sites are attracting
more visitors and
membership of heritage
organisations is increasing
 
Three quarters of the adult
population participated in
heritage activity last year

Medieval News



Visits to historic sites are growing, membership of heritage organisations is
increasing and participation in heritage is becoming more inclusive, according
to this year’s Heritage Counts reports.
The reports have been published today by Historic England on behalf of
England’s leading heritage organisations which make up the Historic
Environment Forum.
 

Heritage for everyone
New evidence has shown that participation in heritage is becoming more
inclusive and appealing to people from all walks of life.
In the last 10 years heritage participation has grown fastest among adults from
Black and Minority Ethnic groups and lower socio-economic groups (NS-SEC
5-8).
The gap in heritage participation between people living in the most deprived
areas and those in the least deprived areas decreased dramatically in the past
six years - from a gap of 44 per cent in 2009/10 to 24 per cent in 2015/16.
 

More visits and increasing membership
The report, published today (1 December) at Heritage Day, an annual event run
by the Heritage Alliance- England’s biggest coalition of heritage interests- has
also shown that nearly three quarters of the adult population, or 40 million
people, participated in heritage during the past year.
There has been a growth in membership of heritage organisations in the last 
year, with English Heritage, the National Trust and the Historic Houses
Association all reporting an increase in membership: 10%, 8% and 11%
respectively.
These results suggest that heritage is strongly valued by the public. Historic

An infographic showing that heritage participation is becoming more incusive, with a
decreasing gap between in particiaption between most and least deprived areas.
Image created by Historic England.



England believes our shared heritage and history are a source of identity and
stability in an uncertain world.
 

Heritage shapes identity
One of the Heritage Counts reports demonstrates that the nation is using its
historic environment to project or communicate both national and local
identities.
The research shows that historic buildings and places are increasingly being
used in “place branding”- a concept that identifies the perception and
reputation of a place. The UK’s national branding campaign, the GREAT
campaign, has identified heritage as one of the UK’s 12 unique selling points.
 

Trends toward devolution and localism mean that local place-making is
increasingly important for local economies and communities.
Currently local organisations, such as Business Improvement Districts, are
shaping the image and identity of their local communities and using heritage to
do this. The research shows that heritage is being used to enhance local pride,
provide places with a unique selling point and to attract visitors but also
strengthen the quality of life for residents and businesses.
 

As part of the Heritage Counts research, a survey of Business Improvement
Districts (BIDs) was carried out. 89% of surveyed BIDs felt that heritage played an
important role in the image and identity of the BID.  Half of BIDs (51%) rated
heritage as being important to achieving their objectives.
 

The Newcastle NE1 Business Improvement District Company said: “Today’s
consumer is very market savvy and if a brand is constructed from
scratch they are suspicious; using heritage brings credibility and
authenticity to the offer.”
 

Sir Laurie Magnus, Chairman of Historic England said: “This new research
clearly shows that more and more people, from a variety of socio-
economic and ethnic groups, appreciate England’s historic sites. It is
excellent news.
Our historic environment plays a crucial role in shaping the places
where we live, work and visit. It provides people with a physical link
to the past, permanence, stability and a sense of belonging. Places
with strong, distinctive identities are more likely to prosper than
those without them. Our heritage is a key national asset,
underpinning Britain’s image and brand throughout the world. As we
move towards leaving the EU, its economic dynamism will only
become more important.”



John Sell, Chair of the Historic Environment Forum, said: "It is wonderful
that more and more people from a variety of backgrounds are
enjoying and caring for heritage and that more places are
recognising the value of heritage as part of what makes them unique.
However there is still work to do so that, in encouraging growth and
managing change, we do not lose sight of what makes places special.
Local council and BID leaders now need to work together to make
sure that heritage is at the heart of the vision for their towns, cities
and neighbourhoods.”
 
 
Read more about the Historic
Environment Forum here at
www.historicengland.org.uk
and follow on Twitter
@HistoricEngland



When I was a college student, art
history courses revolved around a
1960s-era carousel slide projector. Its
monotonous humming and clicking in
the darkened lecture hall often put my
classmates to sleep.
 

For years, technology used in college
art history classrooms was limited. Only
in the past decade have departments
transitioned from using the Kodak
35mm slide projector to computers
with PowerPoint presentations.
 

As I prepared to teach my own art
history course last year, I wanted to
implement new technologies to make
the lectures more interactive and
relatable to a 21st-century audience.
 

How could I engage a large class, foster
scholarly interest in art history and
make the material relevant for today’s
students? Could new and readily
available technology help to achieve
these goals?
 

I decided to incorporate Twitter, the
140-or-fewer-character micro-blogging
site, into my curriculum. While other
academic courses, especially marketing
and management, employ social
 

 
 
 
 
 
 
media, I had never personally
encountered it in an art history
classroom.
 

Using Twitter in the classroom
I was teaching “Introduction to Art
History,” a survey from the Renaissance
to the present. A total of 62 students
enrolled. Students were encouraged to
participate in discussions; however,
Twitter was added as an alternative
method to engage with class.
 

I gave students a very general guideline
regarding Twitter usage. They could ask
questions, provide links to outside
sources, or offer engaged responses to
course material and their classmates’
posts.
 

All tweets had to include the class
hashtag so that they would be easily
searchable. Rather than banning cell
phones, I allowed them in class for
Twitter. 

How an art history class
became more engaging
with Twitter
by Lauren Jimerson



Twitter.
 

I offered another incentive – two
bonus percentage points for the
semester for those who used Twitter.
 

I began the tweeting myself to provide
a model for students on how to use
social media in an educational context.
I responded to their questions on
Twitter and “favorited” the most
notable tweets. Furthermore, I
recognized top tweets each week,
displaying them in the PowerPoint
presentation. About 50% of my
students participated.
 

What were the results?
Twitter encouraged active learning. It
allowed students to comment on
material and ask questions in real time.
 

As each class was primarily lecture-
based, Twitter created a new avenue
for students to voice their ideas. An
average of seven tweets were posted
during each class.
 

When a live stream was included in the
PowerPoint, this number greatly
increased. For example, during a
lecture on Van Gogh with a live Twitter
feed, a record 72 tweets were
generated.
 

With Twitter, students could continue
to engage with course material outside
of the classroom.
 

The majority of tweets were posted in
the evenings and on weekends. In a
class survey, one student wrote,
“I liked how… our use of Twitter
[got] me to think about art

outside of class.”
From their activity on Twitter, it was
clear that the course material
resonated with students and they
continued to reflect on the artists and
concepts during their spare time.
 

Notably, final grades were on average
8% higher for students who used
Twitter consistently.
 

That Twitter use can result in improved
learning is corroborated by other
studies as well. Researchers R Junco, G
Heiberger and E Loken have shown
that Twitter in college courses leads to
increased engagement and higher
grade point averages.
 

Although it would be difficult to
determine if and to what degree
Twitter usage affected students’ grades
in my course, I believe it did promote
better student engagement. Research
has shown that student engagement is
positively linked with increased
academic success. Twitter added to the
amount of time and effort students
devoted to the class.
 

Stimulated interest in subject
matter
Many students had no prior exposure
to art history, and the majority took the
class to fulfill a core undergraduate
requirement. In the final course survey,
most reported that they had only a
moderate interest in the subject before
taking the course. However, the
majority (86%) indicated that they
developed a greater interest in art
history afterward.



Multiple factors could have affected
these results. But what Twitter did was
allow students to relate the subject to
their own academic and leisure
pursuits.
 

Students drew connections between
art history and science, literature,
music, fashion, popular culture and
personal experience on Twitter. For
example, when studying the English
Romantic painter, JMW Turner, one
student tweeted an article linking the
material to her own interests in
science:
“Scientists studying air pollution
examine Turner’s landscapes
which captured meteorological
conditions #arthist106”
 
 

They tweeted thoughtful questions.
During our discussion on Fauvism, a
revolutionary modern art movement,
one student tweeted:
“Why does most of western art
appeal to Greco-Roman civ for
validation, even in something so
radical like Fauvism?
#arthist106” 
 
Students shared their excitement on
Twitter:
“No one knows how much I love
Kandinsky! If anyone’s interested
‘concerning the spiritual in art’ is
a really good read by him!
#arthist106”
 

Some tweets made us laugh, like the
following written to the tune of a pop

song:
“Hey I just met you. And this is
crazy. But here’s my earlobe. Now
love me maybe. #arthist106”
 
Twitter proved to be a useful as study
tool. Questions and responses were
visible to everyone prior to exams. It
also worked particularly well for art
history as students could tweet images.
One student tweeted photographs of
architecture on her trip to Florence
during spring break.
 

Everyone had a voice
In a large lecture hall, it can be
intimidating for some students to
participate. Twitter allowed everyone
in the class to express their ideas while
simultaneously strengthening the
classroom community.
 

One bright student seldom raised her
hand during class, but felt comfortable
sharing her insights on Twitter. During
a lecture on Italian Baroque art, she
tweeted:
“The blood pattern of
Gentileschi’s Judith Beheading
Holofernes is more realistic than
Caravaggio’s version.
#thingsinotice #arthist106”
 

A few seconds later she tweeted again:
“And now our prof is talking
about the blood. So I guess it
wasn’t that weird to notice.
#arthist106”
 

I encouraged students to express their
viewpoints. 



One student disagreed with my
analysis of the French Impressionist, 
Edgar Degas’ work and voiced her
opinion on Twitter.
 

Interactive and engaging
With a free exchange of ideas, Twitter
helped to establish a cohesive
community among students and the
professor.
 

Although Twitter does require some
additional effort on the part of the
instructor (facilitating discussions,
responding to questions, correcting
any misinformation), it was
worthwhile. At the end of the
semester, when asked what they liked
most about the class, the majority of
students mentioned Twitter.
 

One such student said:
“I liked the use of Twitter and
how it was interactive. It kept us
engaged with the material… I

would recommend other
professors to start using it.”
 

Implementing Twitter was a small step
that made a big impact. Art history
became more meaningful and exciting
to students as they could relate it to
their own lives.
 

Twitter has now become an integral
part of my classroom, and I continually
seek ways to utilize the application
more effectively as a pedagogical tool.
As for that old carousel slide projector,
it’s rusting in the basement.
 
This article was originally published by
The Conversation.
 
Lauren Jimerson is a PhD candidate in
Art History at Rutgers University. She is
currently researching in France on a
Fulbright Scholarship and
documenting her travels
@LaurenJimerson on Twitter.

http://www.youtube.com/watch?v=gEAR6y1NN1w


Londinium 
Engaging the Public:

Behind the Scenes at the British Museum 
By Sandra Alvarez

Preventative Conservator, Adrian Doyle, demonstrating the air circulation system used in
display cases at the Sutton Hoo exhibit. (Photo: Medievalists.net)

Talk given by: Sue Brunning (Curator, Early Medieval European
Insular Collections), Fabiana Portoni  (IPM) & Adrian Doyle
(Preventative Conservator)
 

The British Museum holds many free talks throughout the year to
educate and engage with the public beyond artefacts and exhibitions. I
recently attended a gallery talk entitled: Looking After the Sutton Hoo
Collection which covered how curators work behind the scenes to
conserve delicate objects but still share them with the public.
 



A small sample of the Sutton Hoo horde. Each item is carefully catalogued and checked
regularly to remove pieces that may be at risk. (Photo: Medievalists.net)

The Sutton Hoo display is located in Gallery 41, Early Medieval
Europe. Its importance to Medieval English history cannot be
underestimated, Sutton Hoo was the spot where a 27m long ship was
discoverd filled with a treasure of Anglo-Saxon goods dating to the
early seventh century. The collection at the British Museum
showcases the contents of this single ship. The displays contain
objects of gold, silver, wood, and iron, each presenting a unique set of
challenges to conserving each material type. The other challenge is to
be able to introduce delicate materials to the general public.
 
Collections need to be accessible and safe. Preventative Curator,
Adrian Doyle, told the audience that different type of objects have
special needs, organic material, bone, and ivory, are all managed
individually. Light levels need to be sufficient but not damaging, and
humidity needs to be constantly controlled to prevent pest
infestations, rot, or mould.



Blueprints showing good, borderline, and danger areas, for conservators to
address at the Sutton Hoo exhibit. (Photo: Medievalists.net)

The British Museum has special air conditioning piping that goes into
the display cases to allow air circulation. Items are colour coded to
indicate areas that are in good condition and areas that have
underlying issues that require immediate attention.
 
Blue - 40% humidity
 
Red - 45% humidity
 
Green - items that are decomposing and problems must be
addressed.
 
 



A machine maintains humidity and passes air through a filter that
controls the flow rate into the display cases. It is constantly monitored
and alarmed to be able to rectify any issues quickly. (Photo
Medievalists.net)

Pests are a problem in museums, and in all areas, not just in the
Sutton Hoo section of the museum. Insects can compromise
conservation and can cause a lot of damage. There are IPM strategies
(Integrated Pest Management)  in place to stop pests before they
harm the displays. The museum keep the environment unfriendly to
pests, lower temperatures and humidity help keep critters at bay. IPM
is a big part of conservation management. It's a permanent position
that isn't seasonal, because pests are a constant concern. pest control
expert Fabiana Portoni discussed strategies employed by the
museum to reduce infestation.



The gallery is kept very clean and food is not permitted to combat bits
being behind that would encourage pests.
 
Pest management blocks crevices and holes to prevent insects from
taking up residence. Insect populations are monitored throughout
the building.
 
Organic exhibits, for instance, those with many textiles, are
considered high risk and appropriate action is taken to preserve
artefacts.
 
A general rule for monitoring displays: Drop the temperature by 1C,
and you can reduce humidity by 3%.
 
Light level issues are also a constant worry for conservation efforts.
The intensity (LUX levels) and UV are the two main culprits. Windows
at the museum are UV screened to limit UV penetration. UV needs to
be below 50 microwatts per unit to get safe light levels that won’t
damage fragile objects. The Sutton Hoo exhibit light level is a 4, well
within safe parameters. The museum also uses timers that take
readings every 15 minutes to ensure light levels are maintained.
 
After viewing all the tiny, delicate pieces in the collection, visitors are
often left wondering how curators and conservators keep track of the
state of so many objects. How can you possibly monitor each and
every single artefact in a vast horde like Sutton Hoo's? Are items
scanned or photographed weekly so that curators notice corrosion?
Sue Brunning, Curator of the Early Medieval European Insular
Collections, answered that curators know their collections intimately.
She pointed out several objects in the display that she had nicknamed
for their unusual characteristics. The average person, unfamiliar with
the horde, would just see as another silver piece, but she can spot
problems quickly after being involved with Sutton Hoo for quite some
time. Brunning also indicated that displays are checked regularly and
any anomalies are immediately reported to kick start protective
measures.



The British Musuem is always hosting free events for visitors that go
beyond just a whirl around the regular pieces and special exhibits.
Check out their website for future events.
 
Follow the British Museum on Twitter: @britishmuseum
 
Like the British Museum on Facebook.
 
Follow the British Museum on Instagram
 
Watch the British Museum's YouTube Channel

The world famous "Sutton Hoo
Helmet" on display in Gallery
41 at the british Museum.
(Photo: Medievalists.Net)

 
Extreme care is taken in
preserving priceless
materials such as this
piece, so that the public
can continue to engage
with it for many years to
come. Sadly, at some
point, delicate materials
have to get "swapped
out" in order to give
them a rest for the next
generation to enjoy.
Preservation and
curation are the unsung
heroes that keep
museums going, and
history alive.



Stirling
Castle

takes the Crown

Stirling Castle crowned winner at new
awards initiative and named Scotland's

Best Visitor Attraction

Medieval News



Stirling Castle has claimed the title of Scotland’s Best Visitor Attraction
at the inaugural 2016 Scottish and Outdoor Leisure Awards.
 

The centuries-old stronghold, which welcomes around 460,000 visitors
through its iconic gates each year, was voted for by members of the
public and visitors alike before being fully researched and reviewed by
an independent judging panel.
 

Established to recognise and celebrate the very best in Scotland’s
outdoor and leisure trade industry, the awards saw Stirling Castle go up
against other iconic attractions including RZSS Edinburgh Zoo and
Dynamic Earth in the Scotland’s Best Visitor Attraction category.
 

Winners from across 17 different categories were announced at the very
first Scottish Outdoor and Leisure Awards at a ceremony held in
Glasgow.
 

Liz Grant, Executive Manager of Stirling Castle, which is managed by
Historic Environment Scotland, said:
"To be named as Scotland’s Best Visitor Attraction in this new
nationwide awards programme is a wonderful achievement.
Scotland’s heritage attractions, such as Stirling Castle, form an
important part of the country’s wider tourism and leisure
offering and it’s great to see this recognised.
 

This accolade is made doubly special as it is initially voted for
by members of the public and our visitors. It’s a real testament
to the dedication of our staff who help bring centuries of
Scottish history and heritage to life every day for visitors from
all over the world.”
 

Follow Historic Environment Scotland on Twitter @histenvscot and
catch all theirh gorgeous 'grams @historicscotland on Instagram. You
can track their 2017 focus of History, Heritage, and Archaeology through
Song, Music and Poetry with #HHA2017 on social media platforms.
 

 
What's your favorite Scottish
heritage site? Share it with
Medievalists.net using
#MedMagScotland



Feature
Art/ifact Spotlight

Labyrinth
A labyrinth is a maze placed on the ground,
either outlined with stones or carved into
the rock. This museum installation
recreates labyrinths found throughout
Sweden. These intricate outlines of
carefully placed stones are an enigma.
While their purpose may be mysterious,
between 20-30 of these landmarks survive
from the Viking Age. They are extremely
difficult to date and there are several
theories on their purpose. Many scholars
believe they were used for seasonal rites
with a symbolic seeking of a goddess or
virgin feature. They are frequently on
elevated ground near medieval churches
and other historic landmarks like thing
mounds or standing stones.
 

The Historiska Museet in Stockholm has
recreated a labyrinth in their
central garden to accompany
the hands-on Viking tools
and materials located there.
Even on a damp, overcast
day, families were exploring
the area and children were
following the path of the
labyrinth. This type of multi-
sensory exhibit really helps
make history more manifest
and engaging. Photos by D.
Trynoski
 



Top left: Drawing of the Tibbe labyrinth near
Badelunda.
Above: Map of the Västerås area with the
Trojienborg labyrinth at Tibble. In the
neighbourhood of the labyrinth are grave-fields
from the Iron Age & three big mounds, incl.
Anundshög, one of Sweden's largest.
Image and Map by John Kraft,  www.labyrinthos.net

Center above: The Tibbe labyrinth, 2010, Still clearly
visible and lightly maintained.
Clockwise from above: Imitating the ancestors and
seeking Mother Nature/the Virgin in the Tibbe labyrinth
 

Getting a bit closer...
 

The sweet discovery of friendship!
 

Labyrinths are great fun for all ages!



Still Sailing Around
the World :
Nordic World Heritage
Association is Founded

An exciting addition to the network of Nordic
World Heritage sites saw the light of day on
September  23, 2016 with the founding of the
Nordic World Heritage Association.

Participants with Surtsey (Iceland) in the background 
© Einar Á.E.Sæmundsen. / Einar Á.E.Sæmundsen. 
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The founding document was signed at the Thingvellir World Heritage
Property (Iceland) and brought together representatives of the five
Nordic countries (Finland, Sweden, Denmark, including Greenland,
Iceland and Norway).
 

John A. Bryde, the first elected chair of the Association said the new
grouping would work towards cooperation in conservation and
preservation.
 

"A central idea of the World Heritage Convention and the
World Heritage list is that our common heritage can best
be protected by the shared responsibility of all nations.
Cooperation is one of the key factors to success. Today,’
he said, ‘the World Heritage list comprises 1,052 sites in
165 countries. 40 sites are situated in the Nordic
countries where we already have established a long
tradition of working together."
 

The Nordic World Heritage sites have cooperated since 1995 to share
their experiences in implementing the World Heritage Convention. The
aim of this new Association is to contribute further to its
implementation by promoting competence, capacity building and
technical exchange.
 

The Nordic World Heritage sites have cooperated since 1995 to share
their experiences in implementing the World Heritage Convention. The
aim of this new Association is to contribute further to its
implementation by promoting competence, capacity building and
technical exchange.
 

The grouping will also increase and further cooperation with and
support of local communities in all five Nordic countries.  "We are
very concerned that local communities be engaged in the
work of the UNESCO World Heritage," Bryde said. "By
having a joint organisation, we can achieve planned
cooperation and build up common knowledge concerning
the particular challenges that the individual sites will
need to work with in the future’"



Þingvellir National Park (Iceland) © UNESCO 

The agreement was signed at Þingvellir National Park in Iceland.
Þingvellir (Thingvellir) is the National Park where the Althing, an open-
air assembly representing the whole of Iceland, was established in 930
and continued to meet until 1798. Over two weeks a year, the assembly
set laws - seen as a covenant between free men - and settled disputes.
 

The Althing has deep historical and symbolic associations for the people
of Iceland. The property includes the Þingvellir National Park and the
remains of the Althing itself: fragments of around 50 booths built from
turf and stone. Remains from the 10th century are thought to be buried
underground. The site also includes remains of agricultural use from the
18th and 19th centuries. The park shows evidence of the way the
landscape was husbanded over 1,000 years.
 

Learn more about the Nordic World Heritage Association on LinkedIn.
 UNESCO manages the World Heritage

Centre, which identifies, preserves, and
supports World Heritage sites around the
globe. To learn more, visit http://whc.
unesco.org/



The Five-Minute
Medievalist 

Funny, informative, and down-to-
earth, this ebook features thirteen of
the most popular articles from
Medievalist.net's Five-Minute
Medievalist, Danièle Cybulskie.
Readers will learn about everything
from the Templars, to popular movie
myths, to love and lust advice from a
12th-century priest. Exclusive content
includes two never-before-published
articles on quirky medieval words we
still use every day, and the surprising
sexual secrets of the Middle Ages.
Unlock the mysteries of the medieval
world, five minutes at a time.
 
“From crusading and warfare to
medieval pies and sex tips, The Five-
Minute Medievalist is a witty and very
informative guide to the very best bits
of the Middle Ages.” - Dan Jones,
historian and BBC presenter
 
 

You can buy the ebook for $3.99 - for Amazon go to http://
amzn.to/1YfqwBz - for Kobo go to https://store.kobobooks.

com/en-us/ebook/the-five-minute-medievalist
 

You can also buy it through Danièle's website at 
http://www.danielecybulskie.com/

By Danièle Cybulskie


